SHOWMANS MANUAL 


UNIVERSAL i: 
CITY STUDIOS 


There is 
more than 
one way To 
kill a Man/ 


She loved the excitement 
of fast cars...and the fast 
men who lived dangerously 
on and off the deadly 
racing tracks! 


PZ 


N - JORN CASSAVETES 


oduced and Directed by 


LEE MARUIN ANGIE DICKINSD 


eeeee 


PONALD) REAGAN iu guLAGER- CEN L COON: DONALD SIEGEL 


A UNIVERSAL PICTURE “at 


MAT No. 401 
Ad Mat No. 40!—4 Col. x 934""—540 Lines 


All advertising material in this press book, as well All inquiries on this procedure, which is voluntar- 
as all other newspaper and publicity material, ily subscribed to by the major motion picture 
has been approved under the MPAA Advertising companies, may be addressed to: Advertising 


Code as a self-regulatory procedure of the Code Administrator, Motion Picture Association of 
Motion Picture Association of America. America, 522 Fifth Ave., New York City 36, N.Y. 


UNIVERSAL 
presents 
ERNEST HEMINGWAY’S 
THE KILLERS 
In Color 
starring 
LEE MARVIN 
ANGIE DICKINSON 
JOHN CASSAVETES 
RONALD REAGAN 
CLU GULAGER 
Screenplay by 
GENE L. COON 
Produced and Directed by 
DONALD SIEGEL 
A UNIVERSAL PICTURE 


the east 


(Charlie tess = 2 LEE MARVIN 
Sheila Farr....ANGIE DICKINSON 
Johnny North 

JOHN CASSAVETES 


| Bcf ae ee gee aN CLU GULAGER 
Earl Sylvester...... CLAUDE AKINS 
Mickey 22> a, NORMAN FELL 


Browning........ RONALD REAGAN 
Miss Watson 
VIRGINIA CHRISTINE 
Mail Truck Driver 
DON HAGGERTY 
George.......... ROBERT PHILLIPS 
Receptionist 
KATHLEEN O’MALLEY 
Gym Assistant.......- TED JACQUES 
Mail Truck Guard IRVIN MOSLEY 


Salesman............--- JIMMY JOYCE 
Maitre D’.........- DAVIS ROBERTS 
Race Marshal.......... HALL BROCK 
Elderly Man.......... BURT MUSTIN 
Instructor ...........- PETER HOBBS 
Porter = 2 JOHN COPAGE 
Steward =. TYLER McCVEY 
Postal Clerk... SEYMOUR CASSEL 
Hotel Clerk.............. SCOTT HALE 


Director of Photography, Richard L. 
Rawlings; Art Directors, Frank Arrigo 
and George Chan; Set Decorations, 
John McCarthy and James S. Redd: 
Sound, David H. Moriarty; Technical 
Advisor, Hall Brock; Assistant Direc- 
tor, Milton Feldman: Music, Johnny 
Williams: Music Supervision, Stanley 
Wilson; Costumes by Helen Colvig; 
Film Editor, Richard Belding; Edi- 
torial Dept. Head, David J. O’Con- 
nell; Make-Up, Bud Westmore; Hair 
Stylist, Larry Germain; The Song, 


“Too Little Time,’ Music by Henry 
Mancini, Lyrics by Don Raye, Sung by 
Nancy Wilson. 


(Not for Publication) 

Two hired assassins, Charlie 
(LEE MARVIN) and Lee (CLU 
GULAGER), find their victim 
teaching a class in a school for the 
blind and shoot him to death. Both 
men note that the victim, Johnny 
North (JOHN CASSAVETES), 
did not run from what he knew 
would be certain death, but ad- 
vanced toward his doom almost 
as though he wanted it to happen. 

On. a train headed for Chicago, 
Charlie and Lee speculate on 
North’s possible reasons for want- 
ing to die. Both are aware of the 
fact that North was involved in a 
successful million-dollar mail rob- 
bery some years before and that 
he supposedly double-crossed his 
accomplices and got away with 
all the money himself. Neither of 
the two men knows who hired 
them to kill Johnny but they as- 
sume it had something to do with 
the stolen money. Both men de- 
cide to track down the man who 
hired them, hoping it will eventu- 
ally lead to the million dollars. 

The first stop on their search 
takes them to Florida where they 
find a former business partner of 
North. At gunpoint, the partner 
Earl Sylvester (CLAUDE 
AKINS), tells them that he and 
Johnny were a pair of successful 
mechanics who made money at 
auto races. One day a beautiful 
young woman named Sheila Farr 
(ANGIE DICKINSON) ap- 
proached Johnny at the race 
track. Sheila and Johnny were 
mutually attracted to each other 
immediately, but Johnny was sus- 
picious of the girl because of her 
obvious love of luxury. 

Nevertheless, Johnny fell in love 
with Sheila and they planned to 
be married after he won the next 
race. However, Johnny lost the 
race when his car cracked-up and 
he was badly injured. He later 
learned that Sheila was being kept 
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Top-Notch Cast, First-Rate Production, Fast-Paced Action 
Make ‘The Killers” One of Year's Outstanding New Pictures 


Clu Gulager holds Angie Dickinson out the window of her eighth 


story room in order to convince her that she must refresh her 
memory in this violent scene from Ernest Hemingway’s ‘The 
Killers,” an explosive melodrama in color from Universal. Other 
stars are Lee Marvin, John Cassavetes and Ronald Reagan. 


Singer Nancy Wilson 
Makes Film Debut 


(Current) 

Nancy Wilson, America’s new- 
est singing sensation, makes her 
film debut in Ernest Hemingway’s 
“The Killers,” now playing at the 
Beppe anes ietee sh Wha Ieee: Dee AE Theatre. 


Miss Wilson is seen in a lavish 
nightclub sequence where she 
sings a new ballad written by 
famed composer Henry Mancini 
with lyrics by Don Raye. 


The Universal Picture filmed in 
color, stars Lee Marvin, Angie 
Dickinson, John Cassavetes, Ron- 
ald Reagan and Clu Gulager. Don- 
ald Siegel produced and directed 
the action-drama, with screenplay 
by Gene L. Coon. 


(Still No. 95008-37 ) 


The Killers’ Assistant 
Has His Big Moment 


(Current) 

Probably the most harried man 
on a motion picture set is the as- 
sistant director. 

That’s why Milton Feldman, 15 
years an assistant director, had 
his moment of triumph during the 
filming of ‘The Killers,” a Univer- 
sal Picture in color now showing 


A key sequence required a close- 
up of the slain Lee Marvin, Ronald 
Reagan and Angie Dickinson after 
they eliminate one another in a 
blazing gun battle. 

“All right, everybody, look 
alive,’ Feldman yelled, just before 
the camera rolled. 

“Now drop dead!” he screamed 
to the stars. 


Playing Ruthless Villains 
Such As In "The Killers”, 
Pays Off For Lee Marvin 


(Advance) 
Heroes are a dime a dozen in motion pictures, but heavies 
seem to pay off best both for box office success and for the 


run of the Academy Awards. 


Playing a heel on screen can get an actor more attention 
than the appearance of a weasel in a chicken coop. 


One of the most ruthless heels 
in the history of Hollywood hisses 
promises to be the one that Lee 
Marvin plays as the psychopathic 
killer in Ernest Hemingway’s “The 
Killers,’ a Universal Picture 


In the film, Marvin knocks a 
blind secretary right out of her 
chair and the way he pushes An- 
gie Dickinson around is a shame 
for the neighbors. In fact, through- 
out the exciting melodrama he 
bumps off more actors than do 
bad notices. 

Romantic roles can be meaty 
ones, but playing a villain can be 
a veritable butcher shop on the 
motion picture screen. In the past, 
just choosing a few at random, 
there was Marlon Brando in ‘On 
The Waterfront,’ Broderick 
Crawford in “All The King’s Men,” 


Victor McLaglen in ‘‘The Inform- 
er,’ Charles Laughton in ‘The 
Private Life Of Henry VIII” and 
Ronald Colman in “A Double 
Life.” All of these paid off with 
Oscars. 


There seems to be something 
about heel roles that bring out 
the best in actors while they’re 
bringing out the worst in the 
character. Even when they don’t 
win awards, their performances 
stay with the public a long time. 


As Lee Marvin puts it: ‘‘There’s 
no doubt that an actor can really 
get rid of a lot of inhibitions when 
he plays a heel and he seems to 
have a field day when the script 
brings out the worst in him. A 
heel may come out second best in 
the picture, but chances are, come 
Oscar time, he’ll wind up first.” 


(Review) 


What kind of man does it take to face the guns of hired 
killers without the instinct to turn and run? Ernest Heming- 
way’s classic story, “The Killers,” emerges anew upon the 
motion picture screen in a superb adaptation, in color, from 
Universal. It held yesterday’s opening day audiences at the 


Eat ies pena eee een theatre completely 
enthralled. 

Upon the Hemingway frame- 
work producer - director Donald 
Siegel has constructed stark dra- 
ma, bowstring tight, furiously ex- 
plosive, in the course of 95 min- 
utes of sensitive, skilful direction. 
The talents of its five stars—Lee 
Marvin, Angie Dickinson, John 
Cassavetes, Ronald Regan and 
Clu Gulager are ominously inter- 
played against the dark back- 
ground of a huge master crime 
and the excitement and color of 
speedway crowds and 150-mile- 
per-hour racing thrills, as the pic- 
ture builds to a climax that will 
make it perhaps the most-talked- 
about production of the year. 

It is the highly-charged story of 
a young racing car driver who is 
severely injured during a spec- 
tacular race. Following the fiery 
accident, he is persuaded to drive 
the getaway car in a million dol- 
lar holdup but is then betrayed 
by those closest to him and his 
life threatened when he is sus- 
pected of hiding the money for 
himself. 

It is a tribute to Lee Marvin’s 
skill as an actor that he is equally 
adept at portraying villainy and 
virtue. He has etched his gallery 
of diverse characters with a sense 
of depth and understanding which 
has won him accolades over the 
years and his performance in “‘The 
Killers” is no exception. Once 
again, Mr. Marvin has been called 
upon to strike fear into the hearts 
of moviegoers as he portrays a vi- 
cious killer, and once again he 
provides perfection in his role. 

As one of Hollywood’s most 
glamorous and talented leading 
ladies, Angie Dickinson has the 
unique distinction of being the 
only female in “The Killers,” but 


with Miss Dickinson on the screen, 
who needs another one! Not only 
are her physical attributes ex- 
tremely pleasant to look at, but 
her outstanding performance is 
both inspired and subtle. 

John Cassavetes, in the role of 
the hapless race driver, knifes his 
performance with stabs of real- 
ism that make every scene he 
tackles seem like a living experi- 
ence. His romantic moments with 
Miss Dickinson fairly ignite the 
screen. 

It is no secret that Ronald Rea- 
gan has been one of Hollywood’s 
most enduring and popular stars 
for many years, but in “The Kill- 
ers,’ Mr. Reagan is seen for the 
first time in the role of a “heavy,” 
and he comes through with the 
same force and vigor that have 
made him famous as the hand- 
some, honest, solid citizen he nor- 
mally portrays. 

Clu Gulager, as Marvin’s part- 
ner, is menacingly explosive in a 
fine piece of acting. 

Other significant roles are pow- 
erfully played by Claude Akins as 
a close friend of Cassavetes and 
Norman Fell as a henchman of 
Reagan. A colorful nightclub se- 
quence has Nancy Wilson, in her 
motion picture debut, singing ‘“Too 
Little Time,” a ballad by Henry 
Mancini and Don Raye. The musi- 
cal score by Johnny Williams adds 
much to the drama of the picture. 

Imaginatively produced and di- 
rected by Don Siegel, from a 
screenplay by Gene L. Coon, “‘The 
Killers” is a prime example of 
solid, exciting drama, handsome- 
ly mounted and expertly photo- 
graphed in color by cameraman 
Richard L. Rawlings. Everything 
about the picture adds up to first- 
rate entertainment. 


Look on Page 4 For Special ‘Killer Dillers”’ 


You Can Plant With Local Columnists 


Wounded and dying, Lee Marvin uses the last of his energy to aim 
his revolver, equipped with a silencer, at Ronald Regan and Angie 
Dickinson in this exciting scene from Ernest Hemingway’s “The 
Killers.” The explosive melodrama in color is a Universal picture. 


(Still No. 95008-43 ) 
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by a wealthy, unscruplous under- 
world character named Browning 
(RONALD REAGAN), who 
seemed willing to put up with her 
romances on the side. After learn- 
ing the truth about Sheila, Johnny 
angrily tells her off when she 
comes to visit him at the hospital. 

Charlie and Lee next find a 
henchman of Browning’s named 
Mickey (NORMAN FELL), who 
tells them that Sheila later found 
Johnny working as a mechanic 
and driver at a small-town auto 
race. When Sheila approached 
Johnny and continued to profess 
her love for him he realized that 
he would never race again in the 
big money and could never keep 


her in the style to which she was 
accustomed. However, she told 
Johnny there was a way for him 
to make money and later con- 
vinced Browning to take Johnny 
in on a mail holdup he was plan- 
ning. Johnny did become involved 
in Browning’s plan but, just be- 
fore the robbery, Sheila visited 
him and told him that Browning 
was going to cut him out of his 
share of the money after the get- 
away. Together, Sheila and John- 
ny planned to doublecross Brown- 
ing. 

Following the robbery, when 
they were alone in the car, Johnny 
pushed Browning out of the mov- 
ing auto and took off with the 
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money. He then met Sheila and 
the two made a safe getaway. 
Charlie and Lee next track down 
Browning, who denies any impli- 
cation in North’s killing and tells 
the men that he doesn’t know 
where Sheila is. The assassins 
threaten to kill him if Sheila does 
not contact them within a short 
time. Sheila does call and arranges 
a meeting with the assassins. 
After denying that she knows 
what happened to the money, 
Charlie and Lee force Sheila to 
tell them the rest of the story. 
Sheila relates that, after taking 
off with Johnny, she led him to a 
remote motel where Browning was 
waiting for them. On seeing 


Browning, Johnny realized that 
Sheila had double-crossed him as 
well, in order for her and Brown- 
ing to have all the money without 
sharing with the other accom- 
plices. Johnny escapes before 
Browning can kill him and Sheila 
later confesses that she is now 
married to Browning, the man 
who finally hired them to kill 
Johnny. 

As Sheila and the assassins 
leave her apartment to find him, 
Browning shoots both men and 
Sheila flees the scene. However, 
Charlie is only wounded and shows 
up once again, to the extreme re- 
gret of both Sheila and Browning. 


Angie Dickinson Gives Some 


Advice On HowTo Hook A Man 
By Using The Right Wardrobe 


(Advance) 
Clothes make the man, especially if they’re on the woman, 


Angie Dickinson declares. 


“The roving male hunter’s eye first lights on the hunted 
female’s attire,’ the shapely actress with the million dollar 
legs and clothes to match said during the filming of Ernest 


Hemingway’s “The Killers,” a 
Universal Picture, opening.............. 


“Then he takes it from there,” 
claims Angie, ‘but to begin with, 
if the clothes don’t arouse his 
predatory instinct, he does his 
shopping elsewhere. 

“JT don’t mean,” the actress 
pointed out, “that a girl should at- 
tract a man’s attention in a leop- 
ard skin loin-cloth with a live tur- 
key sitting on her head. 

“However, any girl can wisely 
select the right wardrobe to ac- 
centuate her most favorable phys- 
ical features. And every girl, I 
don’t care who she may be, has 
certain physical charms to be 
highlighted.” 

Miss Dickinson says that men's 


KEEPING HER HEAD 


(Current) 

Marie Antoinette Shapiro 
and her husband Harry, mar- 
ried when he was a former GI 
stationed in France, now in the 
catering business in Hollywood, 
serviced the cast and crew of 
“The Killers” for location se- 
quences on the Universal Pic- 
ture now at the 
Theatre. Caught short by a 
sudden call for more extras, 
they ran out of dessert. 

“A lot of people are scream- 
ing that they didn’t get any 
cake,” snapped the assistant 
director. 

The unperturbed Marie An- 
toinette, reversing an historic 
cake crack made by a famous 
namesake, answered: “‘Let ’em 
eat bread.” 


tastes, when it comes to women, 
are as varied as the colors in a 
paint store. 

Says she: “You can trap a male 
animal in anything from slinky 
mink to eye-lowering formal 
gowns to seductive shorts to baited 
sweaters. All of which takes a 
knowledge of the man’s tastes 
you're interested in. One man’s 
meat is another man’s poison 
dressing.” 

So girls, the next time you pick 
your wardrobe for the ‘“‘target for 
tonight,” take this parting bit of 
advice from Miss Dickinson. 

“Select them with a precon- 
ceived plan—and you'll hook your 
man.” 


THE RIGHT TRACK 


(Current) 

Ronald Reagan, who co-stars 
in Ernest Hemingway’s ‘The 
Killers,” a Universal Picture, 
currently at the Theatre, 
was so convinced he’d failed his 
first screen test back in 1936, 
he hopped a streamliner out of 
Hollywood for his hometown in 
Tampico, Illinois, to resume his 
job as a radio sportscaster. 

But the studio’s “‘come back”’ 
telegram caught up with him 
half-way to Chicago, and he 
had to catch a westbound Su- 
perchief in Wyoming. 

Today, Reagan loves to tell 
people he got his early show- 
business training in a pullman 
car between Cheyenne and Los 
Angeles. 


John Cassavetes, Killers™ 


Star, Works In Front Of 
Or Behind A Movie Camera 


(Advance) 
“Would you rather be an actor or a director?” 
That’s a fair question to put to John Cassavetes, who is 


brilliant in both departments. 


His answer is ‘“‘both, but not at the same time.” 
Cassavetes, who co-stars with Lee Marvin and Angie Dick- 


inson in Ernest Hemingway’s ““The 
TRATES ECON React ee ecee ee to the 
ie cp ig oe Theatre, has this com- 
ment to make: “I really don’t think 
a person can direct himself prop- 
erly. 

“By that I mean that each talent 
takes a terrific amount of concen- 
tration and if I’m directing a show 
it would be impossible for me to 
concentrate on my lines for the 
next scene as an actor. 


“Although I’m devoted to act- 
ing, I think my heart is more in- 
clined toward directing. I seem to 
get greater satisfaction taking a 
script and molding it into exciting 
visual drama.” 


Cassavetes first gained public 
and critical acclaim as a director 
for his brilliantly conceived film, 
“Shadows.” Next came “Too Late 
Blues” with Bobby Darin and most 
recently, “A Child Is Waiting,” 
with Burt Lancaster, Judy Gar- 
land and John’s wife, Gena Row- 
lands. 2 

“T think I got a bigger kick out 
of directing Gena than anything 
else in my life. We worked out an 
agreement whereby we never 
argued about a scene once we were 
on the set. We discussed it all 
thoroughly the night before at 
home. 


“In other words, the wife was 
boss at home—as usual—and the 
husband was boss at the studio. 


“That,” says John, “is the secret 
to happy marriage!” 

“The Killers,’ in color, also co- 
stars Clu Gulager and Ronald 
Reagan. It was produced and di- 
rected by Donald Siegal. 


Mag 


John Cassavetes and Angie Dickin- 
son embrace in this torrid roman- 
tic scene from Ernest Heming- 
way’s “The Killers,” explosively 
new melodrama in color from 


Universal. (Stull No. 95008-38 ) 


Contest Pays Off 


(Current) 

Angie Dickinson, who co-stars 
in “The Killers,” a Universal Pic- 
TUNE: NOW a tsthe sae sek: The- 
atre, started her career when col- 
lege classmates urged her to enter 
a beauty contest, which she won. 
A casting director spotted her and 
she made her show business debut 
as an extra on a TV comedy show 
starring Jimmy Durante, with 
Frank Sinatra as guest star. 


Lee Marvin is one of the two stars 
playing the title role of ‘“The Kil- 
lers,”? Universal’s explosive melo- 
drama in color based on the short 
story by Ernest Hemingway. 


(Still No. 95008-69 ) 


Clu Gulager Ready 
To Give Up Acting 


(Current) 

“T guess every person in this 
business of acting has been down 
on his luck at some time in his 
career and almost ready to quit,” 
observes Clu Gulager. ‘Almost, 
but never did.” 

The co-star of Ernest Heming- 
way’s “The Killers,” a Universal 
Picture, now- at the....2.2...2.228 The- 
atre, was sent to London several 
years ago to attend the famed Old 
Vic Training School. 

“The only thing wrong,’ Clu 
says, “was that there was no 
money to cover my scholarship. 
And I was broke, too!” 

At that point, he was almost 
ready to quit acting. 

“Then I decided I had come this 
far I might as well go a little 
farther.” 

Clu headed for Paris and studied 
a year under the famous Jean 
Louis Barrault, supporting himself 
by guiding American tourists 
around the city. 

Today, Gulager is one of Holly- 
wood’s fastest rising young stars 
and is under contract to Universal 
City Studios, in addition to run- 
ning his own Workshop for actors. 


Claude Akins Began 
Career As Salesman 


(Current) 

Some people are born to the the- 
atre, but Claude Akins professes 
that he got into acting by acci- 
dent. 

The big, affable Akins, one of 
filmland’s perennial ‘‘heavies,” is 
currently co-starred as a good guy 
with Lee Marvin, Angie Dickin- 
son, John Cassavetes, Clu Gulager, 
Normal Fell and Ronald Reagan 
in Ernest Hemingway’s “The Kill- 
ers; NoOWat thet Theatre. 

“The first job I got after gradu- 
ating from Northwestern Univer- 
sity was selling limestone, and 
that’s what led me into acting,” 
Claude recalls. 

While the statement is correct, 
it should be expounded to show 
that although he was a cracker- 
jack salesman for the Indiana 
Limestone Company in his home- 
town of Bedford, his cheerful, out- 
going personality brought him 
quickly to the attention of William 
G. Riley, president of the com- 
pany. 

Riley was active in American 
Legion affairs and gave Akins the 
assignment of writing and produc- 
ing a variety show for the local 
Legion post. The show was so good 
that Riley introduced Claude to 
Robert Porterfield of the famed 
Barter Theatre in Abingdon, Vir- 
ginia, and made arrangements for 
Akins to go on the road with the 
touring company. 

That was in 1950. The next year 
Akins made his Broadway bow in 
“The Rose Tatoo” and has been 
“on-stage” ever since. 
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Lee Marvin One Of 
‘Listening Actors 


(Advance) 

It is often said that an actor is 
a guy who never listens unless 
you're talking about him. 

However, this doesn’t apply to 
Lee Marvin. With him, a conver- 
sation is a genuine two-way ex- 
change. Not only does he bend an 
attentive ear to any subject under 
discussion but, even more rare in 
some filmland circles, he carefully 
weighs his own comments and an- 
swers to questions. 

Marvin, who has chalked up one 
of Hollywood’s most distinguished 
careers, has added another role to 
his long list of notable characteri- 
zations with his portrayal of a 
vicious killer in Ernest Heming- 
way’s “The Killers,” a Universal 
Pycture in: COLON GUC cesses: se. 
Pal buat fl OR Snips amc seal tte na Theatre. 

This careful attention to what 
others say to him as well as how 
they say it, has helped him im- 
measurably with his career. 

“IT don’t think an actor can re- 
ally give a believable perform- 
ance,’ Marvin contends, ‘unless 
he actually ‘listens’ to his fellow- 
actors as they deliver their dia- 
logue. His own lines become too 
pat, too ‘stagey’ if he just rattles 
them off without having really lis- 
tened.” 


Dickinson to force information 
from her in tracing the story of 
Ernest Hemingway’s “The Kil- 
lers,’? a new melodrama from Uni- 
versal, photographed in color. 
(Still No. 95008-89 ) 


Angie Dickinson is able to give 
full-range to her great dramatic 
ability as the woman in Ernest 
Hemingwty’s “The Killers,” a fur- 
ious melodrama in color from 


Universal. (Still No. 95008-88 ) 


Keeps In Shape 


(Current) 

Lee Marvin keeps in perfect 
trim. 

In his starring role in Univer- 
sal’s “The Killers,’ now at the 
Sy cay ihers Spee Theatre, he made an 
interesting discovery. The meas- 
urements for the suits he wears in 
the picture are precisely the same, 
to the eighth-of-an-inch, as those 
for the naval uniform he wore in 
“You're in the Navy Now’’—made 
13 years ago! 

There’s good reason for this. He 
is an ardent sportsman and spends 
almost every weekend skin-diving 
in the blue waters of the Pacific. 


Angie Dickinson, Star Of 
‘The Killers’, Combines Good 


Looks And Acting Talent 


(Current) 


When you first set eyes on Angie Dickinson, you’ve just got 
to stare at those beautiful legs. Once you get past them, how- 
ever, you'll find a lot more that makes up the real Angie. Gan- 
dering at the gams is only the beginning. 


You'll find one of Hollywood’s most talented as well as most 


beautiful young actresses and to 
prove the point, the Theatre Own- 
ers of America recently named her 
“the film industry’s most exciting 
new star.” 


When she heard the good news, 
Angie quipped: “It’s the first time 
any part of me other than my legs 
has ever been honored.” 


Angie considers one of her really 
big breaks came when producer- 
director Don Siegel cast her as the 
only woman in Ernest Heming- 
way’s “The Killers,” a Universal 
Picture, filmed in color, now at the 
soe aoe Sid Theatre. Not only is 
Angie the only female, but she is 
also a wicked one, the first time in 
her career that she has been given 
the opportunity to play a vil- 
lainess. 


Starring with Angie are Lee 
Marvin, John Cassavetes and Ron- 
ald Reagan, and co-starring Clu 
Gulager and Norman Fell. 


Although the part gives Miss 
Dickinson plenty of opportunity to 
display her talents as an actress, 
you'll still have a chance to view 
those gorgeous legs. 


But as we said, that’s only the 
beginning. 


Angie, who was discovered by 
Howard Hawks and starred in her 
first picture, ‘Rio Bravo,” was 
last seen as Gregory Peck’s nurse 


in Universal’s “Captain Newman, 
M.D.” Included among the list of 
the male stars she has appeared 
opposite are Richard Burton, 
Peter Finch and Frank Sinatra. 


ROR 


For the first time in his career in 
films, Ronald Reagan plays a 
heavy, leader of a criminal gang, 
and Angie Dickinson is his woman 
in Ernest Hemingway’s “The Kil- 
lers,”” a Universal picture in color. 


(Still No. 95008-35 ) 


Ronald Reagan Goes From 
‘Good’ Roles To ‘Bad For 


First Time In His Career 


(Advance) 
“I played a good boy on the screen for so long, I was even 
afraid to say ‘damn’ in public in case it would ruin my image.” 
But thats’ a thing of the past now for Ronald Reagan. In 
Ernest- Hemingway's ““The Killers,”’ coming. _..3-.00 st 
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out-and-out “heavy” for the first 
time in his illustrious career. 

Not only does he swear like a 
trouper, but he takes real joy in 
slapping around his girl friend, 
Angie Dickinson. In fact, just for 
good measure, he slugs her not 
once but twice! As leader of a 
crafty half-million dolar holdup, 
Ronnie carries a gun (which he 
uses mercilessly), hires two men 
to kill a third, cheats on his girl 
friend and outwits the police al- 
most to the end. 

In other words, Reagan makes 
Humphrey Bogart and James 
Cagney look like Abbot and Cos- 
tello. 

Why this sudden decision to go 
crooked ? 

“Ever since I started acting,” 
says Reagan, “I was cast as the 
boy next door, the cavalry officer 
who saves his troops, the dapper 
man-about-town, the husband 
with a heart of gold. Do this long 
enough and you begin to feel that 
if you get as much as a parking 
ticket, you’re cheating the public. 

“So, when producer - director 
Don Siegel sent me the script for 
‘The Killers’ and suggested I play 
the role of Browning, I jumped at 
the opportunity. 

“T just hope the public doesn’t 
look at the picture and wonder 


TYPE CASTING 


(Current) 

A location scene for Ernest 
Hemingway’s ‘The Killers,” a 
Universal Picture, currently at 

Theatre, 
required Angie Dickinson and 
Ronald Reagan to enter a 
swank Beverly Hills apartment 
building. During the prepara- 
tions, producer - director Don 
Siegel was explaining the 
scene to the owners of the 
building, Mr. and Mrs. Harold 
Landis. 

“They walk in,” Siegel said, 
“and at the same time I want 
somebody who really looks like 
she belongs in a building like 
this, to walk out.” 

“How about somebody like 
my wife who owns the build- 
ing?” laughed Mr. Landis. 

Mrs. Landis got the job. 


Theatre, Reagan becomes an 


how such a good boy could pos- 
sibly be so nasty. After all, even 
in real life, sometime good boys 
turn bad.” 

Co-starring with Reagan and 
Miss Dickinson in “The Killers,’ 
which is filmed in color, are Lee 
Marvin and John Cassavetes. 


Norman Fell Fast 
Becoming 'Nosiest” 
Actor in Hollywood 


(Advance) 

Newspaper reporters are said 
to have a nose for news. In the 
case of Norman Fell, the actor has 
a nose for roles. 

This doesn’t just mean “sens- 
ing” a good part. It means that on 
four different occasions recently, 
Fell’s nose has been changed for 
character purposes, the latest time 
for Ernest Hemingway’s ‘‘The 
Killers,” a Universal Picture, in 
color, which arrives ...................... 
Sst Ge het ee Theatre. 

When producer-director Don Sie- 
gel saw Fell, he thought he was a 
shade good-looking for the role of 
a gangster, so he sent the actor to 
Bud Westmore, famous make-up 
artist at Universal City Studies. 

When Fell settled himself in the 
chair in the make-up department, 
he asked Westmore: ‘What’s it 
going to be—a Barrymore nose, a 
Roman nose or a Bob Hope type?” 

“You're ’way off,” replied the 
make-up genius. “It’s going to be 
broken.” 

So it was that Norman Fell en- 
acted his role in “The Killers” with 
a broken nose, which gives him 
the menacing appearance that 
Siegel wanted. 

“My nose is getting as famous 
around town as Jimmy Durante’s 
snoz,” Fell commented. ‘A couple 
of months ago, Alfred Hitchcock 
wanted a scar across it and a few 
weeks before that, I did ‘The 
Thrill Of It All” for Ross Hunter 
with a beak nose. For a role in 
“Arrest and Trial,’ I was made- 
up to look like I had no proboscis 
at all! 

‘“‘When people ask me these days 
what I’m doing, I can truthfully 
say I’m just nosin’ around.” 


F inding Norman Fell in a steam bath, Lee Marvin and Clu Gulager 


increase the steam in order to convince their victim he can remem- 
ber what happened to John Cassevetes in this violent scene from 
Ernest Hemingway’s “The Killers,” a Universal picture in color. 


NAME-DROPPING 


(Current) 
Producer-director Don Siegel 
was interviewing a group of 
heavy actors at Universal City 
Studios for the fat part of an 
overweight character in a re- 


ducing salon sequence with Lee 
Marvin and Clu Gulager in Er- 
nest Hemingway’s ‘The Kill- 


” 


ers,” now at the 
Theatre. 

The actor Siegel selected 
weighed 320 pounds, and his 
name is—John Metrecal. 


(Still No. 95008-23 ) 


TWO-TIME WINNER 


(Current) 

For the second time in six 
months, Angie Dickinson finds 
she’s the only female in a pic- 
ture. As the femme fatale in 
“The Killers,’”’ a Universal Pic- 
ture now: at the 23-= The- 
atre, she stars with Lee Mar- 
vin, John Cassavetes and Ron- 
ald Reagan. 


A short time ago, Angie was 
the only girl in the all-star cast 
of Universal’s “Captain New- 
man.” 


Her love of fast cars and faster men brings Angie Dickinson to the 
race-track and to John Cassevetes in Ernest Hemingway’s ‘The 
Killers.” A Universal picture in color. Other co-stars of the explos- 
ive melodrama are Lee Marvin, Ronald Reagan and Clu Gulager. 


(Still No. 95008-8 ) 


‘The Killers” Co-Star Says 
3 Ingredients Combined 
Makes An Actor Endure 


(Current) 


What makes an actor tick? 


Ask Clu Gulager and he’ll give you an interesting appraisal. 
He says performers are varying combinations of three basic 
ingredients: Intellect, Heart and Sex Appeal. 


Gulager, who co-stars with Lee Marvin, Angie Dickinson, 


John Cassavetes, Claude Akins, 
Norman Fell and Ronald Reagan 
in “The Killers,’ a Universal Pic- 
ture, in color, now at the ............ 
See se Theatre, says it’s the pre- 
dominance of one basic over an- 
other that imparts screen person- 
ality. 


“Some motion picture stars,” 
Clu observed, ‘‘possess such an 
overwhelming proportion of one 
attribute, to the near-exclusion of 
the other ingredients, that they 
become known as symbols of that 
particular quality.” 


He contends, however, that ac- 
tors who endure over the years, 
whose statures increase as time 
goes by, are gifted with a gener- 
ous portion of each of the key ele- 
ments. 


“It’s possible,’ he points out, 
“for an actor or actress to start a 
career, for example, as a sex sym- 
bol, then develop in character so 
that the heart becomes the impor- 
tant facet and finally to reach the 
point where the intellect is the 
dominating influence.” 


Gulager shies away from at- 
tempting to categorize himself. 
“I’m an expert, but only on other 
people—and probably the world’s 
worst at self-analysis.” 


“The Killers’, an explosively 
new melodrama in color based on 
the Ernest Hemingway short 
story, was produced and directed 
by Don Siegel. 


Ronald Reagan, in a fit of vio- 
lence learns that Angie Dickinson 
is two-timing him, slaps her vici- 
ously in Ernest Hemingway’s “The 
Killers,” a furious melodrama in 
color from Universal. 


(Still No. 95008-33 ) 


Angie Excited About 
First “Bad Girl” Role 
She Plays In ‘Killers’ 


(Current) 


Angie Dickinson feels tht be- 
ing bad is good—that is, in movies. 

For a number of years now the 
actress has been connected with 
a long list of movie portrayals 
that were all sweetness and light. 

“TI play my first bad girl in ‘The 
Killers,’ Angie laughs, “and there 
are no halfway measures. I dou- 
ble-cross One man, John Cassave- 
tes, to become involved with an- 
other, Ronald Reagan. My love 
scenes with John aren’t the usual 
‘girl - next - door - pecks - on - the- 
cheek,’ either. We have some siz- 
zling smacks during the course of 
our illicit love affair.”’ 

Angie says she is whacked 
across the face by Reagan, almost 
thrown out,a window by two 
thugs, played by Lee Marvin and 
Clu Gulager, and finally goes down 
from a blazing hail of bullets. 

“That’s really blasting my for- 
mer type-casting to bits, isn’t it?” 
the actress asks. ‘‘And in the final 
analysis I feel this bad role will 
be very good for my future career, 
both in motion pictures and tele- 
vision. It was getting so that I 
was becoming allergic to sweet 
roles. 

“T’m all excited about playing a 
floozy for a change. I’m changing 
from the cheering section to the 
jeering section. It’s the only way 
to change producers’ ideas of type- 
casting me. Speaking of changes, 
my wardrobe changes from the 
regular run of clothes to outfits 
designed to arch the eyebrows of 
the wolf contingent. 

“Benevolent Angie is dead,” the 
actress twinkled. ‘Long live Bar- 
barous Angie,” she sighed sultrily, 
with a wiggle of her shapely hips. 

“The Killers,’ which was pro- 
duced and directed by Don Siegel 
and photographed in color by Uni- 
versal, is currently at the............4.. 
Theatre. 

Just in time to see “bad girl’ 
Angie Dickinson. 


Silence Not Golden 


(Current) 

Character actor Tom Golden 
had just one scene in ‘The Kill- 
ers,” a Universal Picture, now 

Theatre. A 
victim of shock, Golden is 
quizzed by Lee Marvin. Golden 
answered the questions with 
three nods and a two negative 
shakes of his head. 

When the scene was over, 
Golden exploded to producer- 
director Don Siegel: ‘Those 
three nods and two negative 
shakes cost me $51.50. That’s 
the difference between being 
paid for one word of dialog or 
none!” 


Here Are Some “Killer Diller? Column Items 


You Can Service To Your Local Columnist 


When Lee Marvin finally meets his end in ‘“The Killers,’ a Universal Picture now at the 
Theatre, it marks the 58th time he has died in front of the camera. 


For racing car sequences in “The Killers,” coming soon to the 


Theatre, femme 


star Angie Dickinson felt right at home. She’s an avid sports car lover and has been a 
spectator at the last three Indianapolis 500” Classics. 


Producer-director Don Siegel has a sense of humor. During a torrid love scene between 
John Cassavetes and Angie Dickinson for Universals “The Killers,’ coming soon to 
Theatre, Siegel ordered the set closed to one person: Gena Rowlands, 


wife of Cassavetes! 


Ronald Reagan's cryptic comment about his first “heavy” role in “The Killers,” a Universal 


Picture now at the 


Clu Gulager, co-star of “The Killers,’ now at the 
champion during his stint with the Marine Corps. 


Theatre: “I play a heel, but I put a lot of soul into it.” 


Theatre, was welterweight 


Claude Akins, who has played a villain on camera 273 times, gets his fwst sympathetic role 


in “The Killers,” a Universal Picture now at the 


Theatre. 


Theatre, was late the first day of filming. He couldn’t get his car started 
to drive to the studio and had to call a cab! 
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FIVE TRANSCRIBED OPEN-END RADIO INTERVIEWS FREE 
— TO HELP CUSTOMERS TRACK DOWN “THE KILLERS” 


Of great importance to your advance campaign are these five open-end radio interviews — four of the stars and the producer- 
director. They have been carefully prepared as an important part of the pre-sell effort. 


These interviews are unusually interesting and varied and point up the tremendous action and drama of "The Killers." 


~~ LEE MARVIN 


ANGIE DICKINSON 


JOHN CASSAVETES 


RONALD REAGAN 


DON SIEGEL 


A continuity sheet accompanies each disc. Question and answers have been accurately timed to create the feeling that the personalities 
are being interviewed by your local announcer at the radio station. 


FRE 


ERNEST HEMINGWAY 
FANS ARE PRIME 
BOX OFFICE TARGETS 


"THE KILLERS" is based on 
the exciting short story by the 
distinguished author Ernest 
Hemingway and is classified 
as one of the masterpieces of 
our time. 


The Washington Square Press 
of New York has published a 
paperback entitled ''A Pocket 
Book of Short Stories (W255) 


and the lead story is 
“THE KILLERS". 


Have your local book stores 
and department stores fea- 
ture this book in their win- 
dows with production stills to 
attract attention. 


CONCENTRATE on TV 
POPULARITY of STARS 
In “THE KILLERS” 


Lee Marvin, John Cassavetes, 
Ronald Reagan and Clu Gul- 
ager have been and still are 
featured in many popular TV 
programs. 


Check your up-coming TV 


schedule and arrange for local 
spot announcements on 


“THE KILLERS" 


immediately following any 
program that features these 
sterling performers. 


This could be a potent influ- 
ence for Box Office activity. 


Order Open-End Radio Interview Transcriptions on ''The Killers’ from the 
Radio Department, Universal Pictures Co., Universal City, California. 


CAPITALIZE ON THE CAPTIVATING 
CURVATIOUS ANGIE DICKINSON 


USE 
40 X 60 
LOBBY 
POSTER 

WITH 
VARIETY 

OF 

EXCITING 
PHOTOS 
OF THIS 
BLAZING 

NEW 

STAR 


* * * * 


Other Photos: 
95008-5 
95008-AD-11 


Still No. 95008-AD-9 


Order Photos From: 
HERMAN KASS—UNIVERSAL PICTURES CO. 


445 PARK AVENUE—NEW YORK, NEW YORK 


FREE 


DRAG THE DRAGSTERS IN 
TO SEE “THE KILLERS”! 


With John Cassavetes playing the role of a race 

driver, THE KILLERS" has some exciting drag scenes 

that will thrill every enthusiast of this popular outdoor 

sport. 

Take advantage of this opportunity to: 

(a) Contact heads of your local auto racing associa- 
tion and drag clubs. 

(b) Invite your Sports Editors to an advance screeii- 
ing. 

(c) ae for announcements over the P.A. Sys- 
tem at your local race tracks. 


FREE e« TV SPOTS 


The exciting drama, the fast-action of sports car rac- 
ing, the sizzling, torrid romance of Ernest Hemingway's 
"The Killers" is thrillingly presented in a package of 
television spots that are loaded with selling. The set is 
made up of 60 and 20-second spots, on 16 mm film, 
and designed with sufficient silent footage at the end 
to allow the local announcer to read playdate and the- 
atre information. The package is available FREE to all 
exhibitors. 

Schedule prime evening time slots now and order the 
set as soon as possible from HERMAN KASS, NA- 
TIONAL EXPLOITATION DIRECTOR, UNIVERSAL 
PICTURES COMPANY, 445 PARK AVENUE, NEW 
YORK 22, N.Y. 

Please be sure to specify the stations on which you 
plan your schedule. 


TV TELOP or SLIDE 


Your choice of either telop or slide . . . $6.00 with 
theatre playdate and station identification . . . $5.00 
without playdate or identification . . . $2.50 for each 
duplicate copy of telop or slide. 

Be sure you mention whether you want telop or slide 
and be certain $6.00 orders are accompanied by sta- 
tion identification plus playdate. 

Order direct from QQ TITLE CARD CO. 
247 West 46th St., New York 36, N.Y. 


SUGGESTED COPY FOR LIVE RADIO SPOTS 


(ONE MINUTE) 


ANNOUNCER: Temptation never came in a more dangerous package . . . Stark 
drama has never hit the screen with such tense, taut suspense! Universal presents 
ERNEST HEMINGWAY’S “THE KILLERS” . . . Explosively New, and in color! 
... “THE KILLERS,” . . . starring LEE MARVIN, ANGIE DICKINSON, JOHN 
JOHN CASSAVETES and RONALD REAGAN, with Clu Gulager . . . Only 
Hemingway could have conceived it—only the screen can make the characters 
come vividly alive... LEE MARVIN as Charlie, the relentless killer—whose price 
was $25,000 a job ... ANGIE DICKINSON as Sheila . . . she knew more than 
one way to killa man... JOHN CASSAVETES as Johnny North, the hotshot 
racer who could handle anything that moved fast, and Sheila moved ... RONALD 
REAGAN as Browning, the master mind who executed a perfect million dollar 
robbery. . . . Excitement, thrills, building to a sensational climax that hits with 
the impact of a forty-five slug . . . Explosively NEW ...In color... ERNEST 
HEMINGWAY’S “THE KILLERS” . . . starting 
TE SRD Rasy Re DSSS OE ete AR SS Theatre! 
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(30 SECONDS) 


ANNOUNCER: It’s Explosively new! ... and in color! . . . Universal presents 
ERNEST HEMINGWAY’S “THE KILLERS” .. . the most thrilling man-woman 
hunt you have ever seen on the motion picture screen! Set against the roar of 
thrill-hungry crowds and today’s fastest racing cars! ERNEST HEMINGWAY’S 
“THE KILLERS” . .. starring LEE MARVIN ... ANGIE DICKINSON .. . she 
knew more than one way to kill a man ... JOHN CASSAVETES and RONALD 
REAGAN! Explosively new ... in color ... ERNEST HEMINGWAY’S “THE 
|G an AR Rego) oS 7 eat ne a roe as tothe), 2 re ee theatre! 


(15 SECONDS) 


ANNOUNCER: I?’s explosively new! In Color! ERNEST HEMINGWAY’S “THE 
KILLERS” . . . starring LEE MARVIN, ANGIE DICKINSON, JOHN CASSA- 
VETES, RONALD REAGAN . .. the screen’s most thrilling man-woman hunt 
Ree gi pet een eee ae Coe cee tae Soe eee eed theatre. Explosively 
new! In Color! ERNEST HEMINGWAY’S “THE KILLERS”. 


TAKE ADVANTAGE OF THE MOTION PICTURE DEBUT OF 
NANCY WILSON—ONE OF AMERICA’S “HOTTEST” SINGERS 


NANCY WILSON, 


TODAY, TOMORROW, FOREVER her motion picture debut in "The Killers" singing a torrid ballad by Henry 


USC OF KENNY DENNIS « » CALL ME IRRESPONSIBLE » ON BROADWAY » OUR DAY WHEL COME rar i . . i" 
EFT MY HEART IN SAN FRANGISCO © WHAT KIND GF FOGL AM 12+ G0 AWAY, LITTLE BOY Mancini and Don Raye, Too Little Time. 
QNIGHT MAY HAVE TO LAST ME ALL MY LIFE + THE GOOD LIFE + ONE NOTE SAMBA 
"T STGP LOVING YOU + ONCHAIN MY HEART + WIVES ANB LOVERS 


‘STEREO . 


Nancy Wilson, the sensational vocalist who is sweeping the nation, makes 


This is a natural tie-up for you with record stores everywhere. The Nancy 


Wilson album illustrated here is only one of many she has issued and are cur- 


rently on music store shelves. 


In addition to "Today, Tomorrow, Forever," the albums include ''The 
Swingin's Mutual'' (with George Shearing), ‘Nancy Wilson and Cannonball 
Adderley," "Hello Young Lovers,"' ''Broadway—My Way," ''Hollywood— 
My Way," "Yesterday's Love Songs ... Today's Blues,'' and several others. 


Promote these albums and you'll be promoting "The Killers.” 


4 ACTION-PACKED DOOR PANELS 


— re Eye-Selling, sna re Afttention-Getting 


EXPLOSIVELY 


expcosivelY MEW .1w coon’ 


NEW 


EXPLOSIVELY 


LEE MARVIN - ANGE DICKINSON 
TORN CASSAVETES ant RONALD REAGAN 
GLU GULAGER- GENE COON DONATD SIGE KL 


These FOUR full-color DOOR PANELS in this special set of 


poster displays will be sure to capture attention, sure to intrigue BA al N P R AC C ESSOR : a S 


i e il 
and consequently sell "The Killers."" Each panel measures DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluores: 
20° +60". cent satin with shimmering letters and flowing fringes. ORDER ANY LENGTH NEEDED AT 
$1.65 PER FOOT. (Minimum size, 10 ft) 


You can use them ina variety of ways—as a set on each of your 3-PIECE STREAMER—An attractive 17’ long banner, priced at $16.50 each. 
es ee soe meses : . 9 x 12’ FLAG OR WALL BANNER—Single-Faced, $60.00. Double-Faced, $110.00. 
obby or auditorium doors, individually on lobby pillars, in the FLUORESCENT USHER'S BADGE—A0¢ each. 


r . .* 
narrow space on the wall, as attractive backgrounds for window fn sc cick Hoc gou neneckt 


displays in department and other stores or almost any way NATIONAL SCREEN OFFICE 


you want. Manufactured by NATIONAL FLAG & DISPLAY COMPANY, 43 W. 21st St. 
New York 10, N.Y. (Tel. OR 5-5230) 
The small investment will pay big box-office dividends. Order In Canada, National Flag Company represented by THEATRE POSTER SERVICE, LTD., 


227 Victoria St., Toronto, Ontario, Can. 


the set directly from your local National Screen Service branch. 
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SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 
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MAT No. 201 


Ad Mat No. 206—2 Col. x 7'""—200 Lines 
Ad Mat No. 20!—2 Col. x |''"—28 Lines 


There is more than 
~»,0ne Way to kill 


A UNIVERSAL PICTURE 


MAT No. 202 
Ad Mat No. 202—2 Col. x 3''—80 Lines 


SPECIAL MAT NO 24. Ray Ieee 


INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 
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There is more 
than one way ~ 
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NEW 


el COLOR! 
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-_TEEMARUN "ANGIE DICKINSON 
KN CASSVETES RONALD REAGAN 
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‘THERE IS MORE THAN ONE wi I Kilt A MAN... 


22x 28 


ran 
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PN ASS 
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1§ MORE 
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~~ WAY 
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LEE MARVIN ANGIE DICKINSON 
JOHN CASSAVETES. RONALD REAGAN 
clu GULAGER - GENE L COON: DONALD SIEGEL 


THREE SHEET 


THERE 1§ MORE 
THAN ONE WAY 
os A MAN... 


| ADDED ATTRACTION | 


| THEATRE IMPRINT | 


WINDOW CARD 


Order trailer, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


